SOS THE SONG OF SONGS




SO0S (THE SONG OF SONGS)

ONA OBYX YTELOB, XOPa, NEPKYCCUM M 3NIEKTPOHHOMO TPEKa
Ha TeKcTbl «[TecHn MecHen» (VI B. oo H. 3.), MnuHna Mnapwero (I B. H.3.)
1 Bepbl MapTbiHoB (2017)

T MOp3e . . . e 9.41
2 TIPOCHYMACB M BCE. .« v v v v o e e e e e e e e e et e e e e e 4.31
3 BymeTHENTeTbHEDO . . . . . . . . e 10.13
4 Let him kiss me [[louenyaMu NycTb HAMOUTMEHA] . . . . . . . . . o v e i v v 2.36
5 Draw me, we will run after thee [Bnekun mens, xoTum berkatb 3a Tobo#] . . . . . .. 3.44
6 TlpenctaBb cebe OrPOMHBIM AMOUTEATP . . . . . v v v v e e e e e e e e u s 1.50
7 Tl 6ECLIYMHO BOWEABMOIO KOMHATY . . . v o v v v v v e e e e e e e e e e e e e 8.44
8 WseepeHmeBesayBuAa . . . ... .. ... 9.00
9 MACTAanaMUTB OANBLLUE . . . o v o e e e e e e e e e e e e e 18.16

O6Lee Bpems: 68.39

“\

!.4 N{h

r' l’ (’ }( ’ f |
e Mf i

\

,ln i
’ w,ﬁ' I//’

"’ v e
i f N
' \‘ ’ﬂﬁl i. 4’;‘ ,

bl "‘”’ el

e YA é,ﬁ
;@V?ﬁ»’ﬁ'ﬂ"
/’//;/ ) h,

n |
,‘ ﬂmf;‘ 44//7 ‘, , A, (" uw'fw”;{#

Komnoswutop: Anekceii Coicoes
TeKcT, KoHuenT: Bepa MapTbiHoB
Yreubl: Monuna Jlucke, Anekcanap MpoHbKuH

BokanbHbiit aHcaMbnb INTRADA

ConpaHo: [lapba Xpucanoea, Mapusa M'puropbeBa, EBrenua Kuccuna (k1agecol,
KonoKonsyuk), Onbra LLlaxoBa (k/1a8ech, KOOK0/IbYUK)

Meuuo-conpaHo: Onbra Tanbiwesa, Ekatepuna Konomuna,

Mapusa MoBeHKo (k/1a8ecyl, K00Kob4UK), AnéHa MapéHoBa (k1asece!, KOI0KO/TbYUK)
TeHopa: Muxaun Hop, AptéM Bonkos, MlaBen Foragse (k/1asece!, KOTOKOIbYUK),

Pycnan ApynnuH (knagecsl, KOMOK0IbYUK)

Bacbl: Bnagumup KpacoB (knasecel, Kooxoneyuk), Unba JlanteB (knagecs!, KOMOK0IbYUK)
XynoecTBeHHbIN pyKoBoaMTENb aHcambna: EKaTtepuHa AHTOHEHKO

Amutpuit LENKKH — bonbLuoi bapabaH, Tapenku, FoHr, MOTOpbI, TenerpadHbIv Koy
3anucu coenaHbl B okTAbpe 2020 roaa B ctyaum «Flysound» (BokanbHble naptum),
cTyamm «3nekTpoTeatpa CTaHUCNABCKUIM» (NapTUK YTELLOB),

HosoMm lpocTpaHcTBe Teatpa Haumi (nepkyccua).
3syKoperunccep: Ceprei KoueTkos
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SO0S (THE SONG OF SONGS)

for two reciters, choir, percussion and electronic track
on texts from The Song of Songs (6™ century BC), by Pliny the Younger (1 century CE)
and Vera Martynov (2017)

T MorseCode . . . ... .. 9.41
2 IWOKEUP . . e 4.31
3 Theskywillyellow . . . ... ... . . 10.13
4 Lethimkissme. . ... ... .. . ... 2.36
5 Drawme,wewillrunafterthee . . ... ... ... ... . L L. 3.44
6 Imaginarylandscape . . . . . ... ... 1.50
7 Youenteredmyroomsilently . ... ... ... ... 8.44
8 Theeruptionof MountVesuvius . . . .. ... ... ... ... ... ... 9.00
9 Andllived . . ... ... 18.16

Total time: 68.39

Composer: Alexey Sysoev
Libretto, concept: Vera Martynov
Reciters: Polina Liske, Alexander Pronkin

INTRADA Vocal Ensemble

Sopranos: Daria Khrisanova, Maria Grigorieva, Evgenia Kissina (claves, bell),

Olga Shakhova (claves, bell)

Mezzo-sopranos: Olga Talysheva, Ekaterina Kolomina, Maria Movenko (claves, bell),
Alena Parfenova (claves, bell)

Tenors: Mikhail Nor, Artem Volkov, Pavel Gogadze (claves, bell),

Ruslan Yarullin (claves, bell)

Basses: Vladimir Krasov (claves, bell), llya Laptev (claves, bell)

Artistic Director of the INTRADA Vocal Ensemble: Ekaterina Antonenko

Dmitry Shchyolkin — bass drum, cymbals, gong, motors, telegraph key

Recorded in October, 2020 at the Flysound Studio (vocal ensemble), g -
studio of the Electrotheatre Stanislavsky (reciters),
New Space of the Theatre of Nations (percussion).
Sound engineer: Sergey Kochetkov



S0S (THE SONG OF SONGS) — cueHuyeckan KaHTaTta ans 14 neBLoB, ABYX YTELOB
1 My3bIKaHTa, UrpaloLLEero Ha yoapHbIX U TefnerpagHoM Kiue.

N3HauanbHo co3paHHan Kak uBor neppopMaHc, 31a paboTa XynorHWKa Bepbl MapTbiHOB
¥ KoMno3uTopa Anekcen CbicoeBa 0 COBMECTHOM penepeRmMBaHUU® Tpareaum IMYHOro
¥ rnobanbHOro Maclutaba, Kak 0 NpoLecce BbICBOOOMKAEHNUS U3 MPOLLIIOTO U OTKpbI
HOBBbIX BO3MOMKHOCTEA.

CMepmb — HEOMbeM/IeMas YacMb JCU3HU, U, NOCMOAHHO NPUHUMERTEe 8 pacyem,
Mbl 0b02aujaemM KCu3He, @ 0MHI0b He 0bKpadbidaem ee. Puautiecku cMepme paspywaem

Yesi08eKa, Ho udes cnacaem eco.

=i

Wpsur Anom

B ocHoBe NMBPETTO NeraT TP TeKcTa:

MNecHb lecreit ConomoHa, KHura, Bxoag
1 BeTxoro 3aBeTa 1 ciyKallan Kiio4oM,
HanucaHus MecHu lNecHel Hen3BecTHa j_
Ha aHrMIMCcKoM fA3biKe, B nepesoae XVIIE.

lucbMa apeBHEPMMCKOMO NUcaTend, NONMTUKA, aABOKaTa, MCTopurKa lnnHua Mnapguwero
(IB.H.2.).

3ameTku 13 iPhone Bepbl MapTbioB (2017 r.). 3T0 3anMcKm camoii cebe, B KOTOpbIX
nepeMeLLaHbl SIMYHbIE Pa3MbILLIEHUS, LMTaThI, 06PbIBKM YyHMX GPpa3 1 KOTOpbIe HUKOAA
He NpeHasHavanucb anA ny6aMYHOro MCMOMHEHMA.

B kone6netca ot VI B. Ao | B. 10 H. 3. TeKcT 3BYYMUT

*Penepemuaéuue — UJ1U Henpou3B80/1bHoe BOCNOMUHAHUe — ncuxo/iocu4ecKoe AcJieHue,
npu KOMOoPOM y HeJ/i0BeKa BO3HUKAKM BHe3anHele, CujibHble, N0OBMOPHbIe nepexicusaHus
npowsioeo onelma ujiu e2o 3/1eMeHmaoae.

LUndposan Bepcua SOS (THE SONG OF SONGS) npousseaeHa MART Foundation npu
ropAepiKe AoKyMeHTanbHoit nnagopmel Nonfiction.film.
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13 NUCbMA NJIUHUA MNALLLErO:

06naKo NogHMMAN0Ch M3 KaKoiA-To ropbl, CYCTA HEKOTOPOE BPeM# CTasio MOHATHO, YTO 3T0
BesyBuiA; HM 0fHO [iepeBo Nyylle NMHUM He nepeaasano ero ¢opMbl. OHO NogHUManNoch
BEpXY, C/I0BHO BbICOKWMI CTBOJI, M PacXoAMNoch BETBAMM. bbino 0Ho MecTamu GenbiM,

MW B rPA3HbIX NATHAX, CIOBHO NOAHANO ¢ coboii 3emnto 1 nenest. OHO 0CTaHOBUIOCh.

MbI BULENM, Rag Mope BTATMBAETCA B Cebsi; 3eMNA, COTPACAACH, KaK bbl 0TTanKkMBana
ero npoub. beper Bb

ranc ; UX HUBOTHbIX OCTaNIoCh JIEXaThb
Ha necke. B orpoMHOM 1 qepHmmﬁﬁmm\
3Wr3aru, OHa packonosnach JJIMHHbIMU N0I0CaMU MJTAMEHU, NOXOHMMU Ha MOJTHUH,
HO 6oNbLUMMY.

[.]

HacTtynuna TeMHOTa, HO He TaKas, KaKk B 6e3/yHHYI0 UK 061a4HyI0 HOYb, @ KaKas
6bIBAET B 3aKPLITOM NOMELLEHWM, KOFAa TyLLAT OroHb. CrbILWHBI 6bINW EHCKME BONAK,
LETCKUM NMUCK U KPUKN MYXYUH: OOHW 3BaM POAUTENEN, OPYrue OeTeNn, TPETbU HeH
WJIM MY}KER, CUNACH Pacno3HaTh UX Mo rojiocam; OfHW ONylakvBanu cBot rubensb, apyrue
rnbenb CBoMX 65IM3KMX; HEKOTOpLIE B CTPaxe nepes CMepTbio MOMIMAICL 0 CMEPTU; MHOTME
BO3[€BaJIM PYKM K boraM, Ho B0NBLLMHCTBO YTBEPHKAANO0, YTO HoroB bonbLUe HET U YT ANA
MWpa HacTynuma nocnegHsasA BeYHasa HOYb...

[...]

OroHb 0CTaHOBWIICA BAANM, BHOBb HACTYMWMA TEMHOTA, Nenen nockinasnca 4acTbiM
TAMENbIM [OXOEM. Mbl BCe BpeMA BCTaBanu 1 CTPAXMBANM €0, MHaYe Hac pa3aasmio bbl
Mnof ero TAXKECTbI0. Te, KTO NPUCEN OTAOXHYTb, BCTATb YXKEe He MOJIN.

Mpak, HaKoHeL, CTan paccenBaTbCA, NPEBPALLAACh B AbIM UM TYMaH; HacTan HacToALLMIA
LEeHb M Aawe BNecHyno CoMHLE, HO XeNTOBaToe U TYCKITOE, KaK Npuy 3aTMeHuu. [asam
eLLle TPeneTaBLUMX JIOAEN BCe NPeSCTaBUIOCh PE3KO M3MEHMBLUMMCA: BCe HbIN0 3ackinaHo,
C/IOBHO CHEroM, FNy6oKMUM Nensom.




U3 IPHONE-3AMETOK BEPbl MAPTbIHOB: XymoMHMK 1 peruccep Bepa MaptbiHoB okoHumna PATU (TUTUC), parynbTeT cueHorpagum,

MbI 6ynem HocuTb ofeay Apyr Apyra, Tol b6yaeLlb Bne3atb B MOW NNaThbA, Kypc [mMuTpua KpbiMoBa 1 [IHenponeTpoBCKoe XyOoecTBEHHOEe yunnuLe, GakynbTeT

Al 3aMOTaloCh B TBOM pybaLLKK1, A CMOTY FNaauTb TBOIO PYKY U MHe byaeT 601bHO, wuBonuck. Bepa — coocHoBarenb Jlabopatopuv Imutpua KpeiMoBa, B kotopor ¢ 2004

Korga Tbl ybepeLub ee 4Tobbl JOCTaTh U3 KapMaHa CUrapeTbl. no 2013 roabl paboTana Kak nepgopMep, cLeHorpad, XyaoKHMK no KocTiomaM. C 2012 no 2015
Thl KypyLLb. rofbl — FMaBHbINA XyAOHKHMK [oronb-LieHTpa, coaBTop Kupunna CepebpeHHnKoBa B 06HOBNEHWM
JleBan pyKa ero y MeHs Nof rosioBow, a npaBas 06HMMaeT MeHs. 1 peHoBaumm Teatpa. C 2016 no 2018 — xynorKecTBeHHbIV pykoBoamuTens Hosoro MpocTpaHcTBa
He 6yaeT *KMBOTHBIX M HACEKOMBIX, TPaBbl U 1ePEBLEB. Teartpa Hauumn.

OcraHyTca niogun. HaM npugetca nepeHoCcUTb NbiNibLy HA BbIMKMBLUMX LIBETAX, Ce3oH 2018/19 roga — kypatop np

BbIMCKMBATb CEMEHA U caraTb AepeBbA. HaM npuaetca 6biTb U HUBOTHBIMU M HACEKOMBIMU. 8 BAT um. . A. ToBcTOHO
Thl 3aBefellb MeHA KaK cobaky, A Bciofy b6yay cnefoath 3a T060M.
Tl caenaeLub 370 M3 N0BBM KO MHe. uccnesesartenbCKomn nporpaMMbl bputackoro Coseta (2017-2018).

Tbl NOCTPOMLLL JOM M3 COCEH U CeNaellb SIMNoBbIe NOJlbl. aK He3aBUCUMbIV XYOOHHWK COTPYAHWYAET C pasfMyHbIMU ranepeamMu, Teatpamu
Bbiperkellb 13 gyba GUIrypKM 1 NPUKNENLUb K LWKady. U My3eAMu.

CopgeLLb nocnefHWe LBETHI Nepes 3UMOM, Hac HAaKPOET CHErOM B Wiofe, Mbl 3abyaeM, Obnapartens npeMui, B HoMmUHaumu «[poekT rogax (2017), «3onotan Tpura» lparkcKoi
66110 Haye. Tbl 0TNPaBMLLb MHE MbICTIEHHO NUCHMO. KBappueHHane, 3AuHbYprcKoro MeroyHapoaHoro ¢pecTMBana UCKyccTB, «30/10TafA Macka»
A nonyyy v obpagyiock. A MbicneHHo Teba 06HUMY, a Tbl NOYYBCTBYELLb. B HOMUHALMK «JTyuLIni TeaTpanbHbI XYOOKHUK» U Ap.

Komnoswutop Anekceit CbicoeB 3akoHUM MOCKOBCKMIA KOneaX UMMPOBU3aLMOHHOM
My3bIKW, NOCNIE Yero ANNTeNbHOe BPeMA KOHLIEPTUPOBAN KaK AKa30Bbli NMAHUCT.
MpWHMMan yyacTue B pasfMYHbIX [XKa30BbIX, 3NEKTPOHHbIX 1 IKCNEPUMEHTANbHBIX
npoekTax. B 2003-2008 — ctyneHT MockoBcKoi KoHcepBaTopum uMeu (1. U. Yaiikosckoro,
B 2008-2011 — acnupaHT. KaHauaar uckyccteoBefeHuA.

Cpeau vcnonHuTenei My3biki KoMno3uTopa MocKOBCKMI aHcaMb11b COBpEMEHHO
My3blku, CTyamna HoBoit My3biku, aHcaMbnm N'Caged, INTRADA, Questa Musica, eNsemble,
NoName, AHcambnib yaapHbIx MHCTpyMeHTOB Mapka Mekapckoro, XX ek, FX String Quartet,
Nostri Temporis, Ereprijs, Amstel Quartet, Slovenski Tolkalni Projekt, BL! NDMAN, Belgrade
Percussionists, Ensemble This | Ensemble That, Phoenix Basel, 2e2m u gpyrue. Countenun



Kak MY3btKaHT-UMMNPOBU3AaTOP COTPYyAHUYAN C TAKUMU MYy3blKaHTaMW, Kak Bna,unMp

flBnAeTcA aBTOPOM My3bIKM K TeaTpanbHbIM nocTaHoBKaM Kupunna CepebpeHHMKoBa,
Bopuca 0xaHaHosa, Oununna puropbaAHa, Baguma 3axaposa, Gay&Rony Club (Fonnangus),
Bepbl MapTbiHOB, AHHbI AbanuxutHoi u apyrux pexuccepos. B 2013 rogy Anekceii Cbicoes
cTan obnapateneM HaumMoHanbHo TeaTpanbHOM NPeEMUK «30/10Tas MacKan» 3a JyuLLyto
paboTy KoMno3uTopa B My3blkabHoM Teatpe. B 2019 rogy MynbTUMeAMMHLIN neppopMaHc
«CrpacTi no MapTeHy», K KOTOPOMY OH HanKcan My3bIKy, NOAYYMA FpaH-npy npemMumn KypeéxmHa
(CankT-TeTepbypr). My3bika Anekcen CbicoeBa U3faBanach Ha neiibnax Creative Sources,
FANCYMUSIC, «Menogus», «TonoT», Spina!Rec, Intonema, Moscow Conservatory Records.

BokanbHbivi aHcaMbb INTRADA, ocHoBaHHbIM ExaTepuHoi AnToHeHKo B 2006 rogy, —
MOCKOBCKMI KOJIIEKTUB HOBOIO MOKOMEHWA, YbW BBICTYN/IEHUA OTUYAIOT HE TONIbKO
BbICOKMIA NPOdeCCUOHANbHBIN YPOBEHB, HO U Y3HABAEMbIA UCTIONHUTENBCKUN CTUSD.

B 2019 rogy aHcamb1nb NpU3HaH «KONJEKTUBOM rofja» Mo Bepcuu rasetbl «My3blkanbHoe
0603peHue».

INTRADA perynapHo coTpygHUYaeT C BeAYLMMM KOJITIEKTUBAMU U My3blKaHTaMK
Poccum v EBponbl, TakuMm Kak Poccuitckuin HaumonanbHbi Opkectp n Muxaun lneTHés,
Il Giardino Armonico v [J*xoBaHHW AHTOHUHU, KaMepHbIN aHcambnb «ConmcTbl MocKBbI»

u 0pui bawmer, NocynapcTBEHHbIM aKageMUYeCKU cMMPOHUYECKKI oprecTp Poccum

\f/%i(@vx

1 Bnagnumup 0poBckuid, «OpKetTp-BeKa [MpocBeleHmna», Le Poéme Harmonique 1 BeHcan
Hiomectp, The Tallis Scholars u Mutep Onrmitae, VOCESS, | Fagiolini u PobepT XonnuHreopr,
Opuaep bepHuyc, CtuseH J1aToH, XaHc-Kpuctod PapemaH, Han-Kpuctod CnnHosm u gp.
KonnekTnB HeopHoKpaTHO NpuHMMan yyacTue B «[lekabpbCcKux Beyepax CBATOCNaBa
Puxtepa» B TMUWN um. A. C. TywwikuHa, febiotnposas Ha 3ToM ¢pecTusane B 2011 roay.
AHcaM6nib ¢ ycnexoM npeAcTaBnAn Hallly CTpaHy Ha eBPONENCKUX My3blKanbHbIX PecTuBansx,
TaKWX Kak [pe3neHckui RynbTypHbIv Gopym (2015), [ipe3aeHcKuii My3biKanbHblA GecTuBanb
(2017, 2019), Musikfest Erzgebirge (2016), KoHLepTHaA cepusA HEMELIKOro pagmo «KynbTypa»
B NlereHaapHoM 3amwke Baptbypr (2018), Lausitz-Festival (2019) u Live From London (2021).
BokanbHbiv aHcambnb INTRADA ocyLuecTBmn MHOMKECTBO NpeMbep COYUHEHN
XX=XXI BeKoB, cpeayu Kotopbix npom3sseaeHna Knayca JlaHra, Anekcen Cbicoea, Bnagumupa
PaHHeBa, Mnbyn Jemyuroro, OpaHka Kpuctoga EsHukaHa n ApMaHa lNywiaHa, a Takke
poccuiicKan npeMbepa Mecchl AnA JBOMHOro xopa a Kanenna @. MapTeHa 1 MocKoBCKan
npembepa coumHenua [asmaa J1sHra «Ctpactv no geBouke co cnmykammy. B 2020 romy
INTRADA coBmecTHo ¢ aHcambniem VOCESS mcronHmn MypoByio npeMbepy counHeHMA ViBaHa
Myam «[peobpakeHne» B paMKax MeayHaponHoro GectvBans BoKanbHon My3biku Opera
Apriori. B 2014 rogy ExatepuHa AHToHeHKo v [Tutep @uanunc BLICTYNMUAM MHMLMATOPaMU
npoBefeHusA B Mockee DectvBansa namATu capa [xoHa TaBeHepa: Ha 3aKNOUMTENBHOM
KoHuepTe pecTuBana B bonbLuoM 3ane MocKoBCKOM KOHCEPBATOpPUM COCTOANOChH BTOPOE
B MMpe ucnonHeHne Requiem Fragments TaBeHepa npu yuactum The Tallis Scholars, INTRADA
u 10nuu JlexkHeBoM.




ExaTtepuHa AHTOHEHKO — Xy[I0*KeCTBEHHbIN PYKOBOAMTENb U VPUHKEP BOKaNbHOMO aHcambnA
INTRADA. OKoHu4Mna MocKoBCKyI0 rocyaapCTBeHHYI0 KOHCEPBATOPMIO MO KNaccy XOpoBoro
LVPUKMPOBAHUA M acTIMPaHTYPY UCTOPUKO-TEOPETUYECKOTO BaKryNbTeTa KOHCEPBATOPUH.

B 2010 rogy ExatepvHa Bbivrpana KoHKYpC Ha ctuneHauio DAAD, no3sonmBLuyio ei
cTaxkmpoBaTbcA B [epMaHum: cHauana B Beicwuen wKone My3biku1 1 TeaTpa UMeHM

. MeHgenbcoHa-bapTonbam B Jlennuure, 3ateM B BoicLuei LKofe My3bikK 1 TaHLa B KéfbHe
B Knacce npodeccopa Mapryca Kpuaa. C 2012 roga ExatepuHa — negaror MockoBcKoi
rocynapcTBeHHoM KoHcepeaTtopum. B 2013 rogy 3awumtina KaHamaaTcKyo auccepta
Ha TeMy «LleproBHas My3bika banbpaccape [anynnu: npo6nembl M3y4eHUA 1 UerioNHEHNA.
ExateprHa perynfapHo COTpyaHMYaeT C BeyLLIMMM eBPONeEMCKMMM KonjgerRTeamu. B 2011 rogy
no npurnatwenuio NMutepa Ounnunca aupukmposana aHcambnem Hie Tallis Scholars

B KadeapansHom cobope Xpucta B Okcdopae. B 2015 romy acerictmpoBana XaHcy-Kpuctody
PapeMaHy B pabote KamepHoro xopa RIAS (bepnuH) Hag cetinHeHneM «CTUXM NOKasAHHbIE»

A. WHutke. B 2015 rogy 6bina npurnalleHa nogroTopuTh [ipesfeHcKuiA KaMepHbIv Xop ans
BbICTynneHnA Ha pectuane Wratislavia Cantans{Bpounas, MNonblua) nof ynpaeneHueM

Mona lN'yaeuHa (Benukobputanus), B 2018 Fay — K KOHLEPTY NaMATM epTB «XpyCTanbHOM
Houn» 1938 roga nog ynpaenennem XaHca-Kpucroda Pagemana. B 2019 rogy nogrotosuna
EuropaChorAkademie K BoicTynAeHuI0 Ha dpecTusane MapTbl Aprepux B Jleticxanne (Fambypr)
nog ynpasnenvem Lla foTya.

i LLLENKMH — NepKYCCUOHUCT, Ybi MHTEPECHI 0XBaTbIBAOT AMana3oH OT 3N0XM
Bo3poneHua (TpaHCKpUNLMK 1A KNaBUaTypHOM NEPKYCCUM) [0 HOBEHLLIET0 aKaeMUYecKoro
aBaHrapAa Hadana XXI Beka. BbICTynaeT Kak ConucT 1 aHcambneBbIi My3biKaHT. [lepBbii
ucnonHuTenb B Poccum conbHbix counHenuin Canbeatope LLlappyHo, XenbMyTa JlaxeHMaHa,
BuHKo obokapa, Hopka Anepruca (c l0pmeM ®aBopuHbIM), Maikna OuHHMceH, OpaHko
JloHaToHM 1 gpyrux aBTopoB, 3HaKOBbIX AN1A MCKyccTBa XX—XXI BeKoB. Kak conucT n KamepHbIi
MY3bIKaHT OCYLLECTBIIT MHOECTBO POCCUICKUX U M POBbIX MPEMbEP, /1A HEr0 HanWcaH pAg
COYMHEHW (B TOM YMCIIe, EMY MOCBSALLEHHBIX) TaKUX aBTOPOB, Kak Mropb Kedanuaou, AnexcaHmp
ByctuH, Hukonai Monos, Bnagumup MopanHckui, Anekcei Coicoes, Bnagumup PanHes.
YuactHur AHcambnsa Mapka [NekapcKoro v rpynnbl UMNpoBM3aLMoHHOM My3biku ERROR 404
(BMecte ¢ Anexceem ChicoeBbiM v 0prem DaBopyHBIM). YHaCTHUK 1 COaBTOp Pa3nuYHbIX
MEHOUCLIMNIIMHAPHBIX W TeaTpaNbHbIX NPOEKTOB, MexayHapoaHbIx dectmBanei B Poccum

v Espone. '




Originally created as a live performance, this work
Alexey Sysoev is about joint re-experiencing* a tr

Death is inextricably a part of life, and that lifelong consideration of death-enriches rather

than impoverishes life. [llqggluhe—phyﬁc‘dﬁfﬂmgtﬁ destroys an individual, the idea of

W.

Irvin Yalom

—

FROM THE PLINY THE YOUNGER'S LETTER:
It was not clear at that distance from which mountain the cloud was rising (it was afterwards
be Vesuvius); its general appearance can be best expressed as being like an
umbrella pin€;fer it rose to a great height on a sort of trunk and then split off into branches.
Sometimes it looked white, sometimes blotched and dirty, according to the amount of soil
and ashes it carried with it.
[..]
We also saw the sea sucked away and apparently forced back by the earthquake: at any
rate it receded from the shore so that quantities of sea creatures were left stranded on dry
sand. On the landward side a fearful black cloud was rent by forked and quivering bursts of

flame, and parted to-reveatgreat fongues of fire, like flashes of lightning magnified in size.

T

When the darkness fell, not the dark of a moonless or cloudy night, but as if the lamp
had been put out in a closed room. You could hear the shrieks of women, the wailing of
infants, and the shouting of men, some were calling their parents, others their children or

e T ————theirwives

The libretto is based on three texts:

Solomon’s Song of Songs, a book that is part of the Hebrew Bible (Tanakh) and the Old
Testament, as the key to the abbreviation of the title. The exact date of writing Song of
Songs is unknown, it ranges from the 6 to 1 century BC. Translated in the 17" century,
the text is read in English.

Letters from the ancient Roman writer, politician, lawyer and historian Pliny the
Younger (1% century AD).

Notes from Vera Martynov's iPhone (2017). These are notes to herself, a mix of
personal reflections, quotes, scraps of other people’s phrases, never intended fe
public performance.

. began to fall agai

Wmiled their own fate or that
of their relatives, and there were some who prayed for death in their terror of dying. Many
besought the aid of the gods, but still more imagined there were no gods left, and that the
universe was plunged into eternal darkness for evermore.

[...]

The flames remained some di ~Then darkness came on once more and ashes
istime in heavy showers. We rose from time to time and shook them
, otherwise we should have been buried and crushed beneath their weight.

At last the darkness thinned and dispersed into smoke or cloud; Then there
was genuine daylight, and the sun actually shone out, but yellowish as it is
during an eclipse. We were terrified to see everything changed, buried deep in

ashes like snowdrifts.




FROM VERA'S IPHONE NOTES:

We'll wear the same clothes; you'll get into my dresses,

I'll wrap myself up in your shirts.

I'll caress your hand and wince when you take it away

to get the cigarettes out of your pocket.

You're smoking.

His left arm is under my head and his right arm embraces me.
There'll be no more insects or animals. Only people.

We'll have to pollinate flowers; spread the seeds.

Be both animals and insects. There won't be a difference.

I'll be your dog, running after you, and bringing you the slippers.
We'll learn to hear.

You'll build a house out of pines. And put in linden floors.

You'll cut out oakwood shapes, and glue them to the closet.
Picking the last flowers before winter.

We'll be snowed in by July. We'll forget that it was ever otherwise.
You'll send me a letter. Mentally.

I'll perk up when | get it.

Mentally, I'll hug you and you'll feel it.

Vera Martynov is a visual artist and director. As an independent artist she collaborates
with various galleries, museums and theatres.

Since 2016, she has served as curator of the New Space of the Theatre of Nations in
addition to working as an independent artist, collaborating with various theatres, museums,
and galleries. From 2012 to 2015, she was the lead stage designer at the Gogol Center and
assisted its chief director, Kirill Serebrennikov, in the renovation of the theatre. She is the
co-founder of Dmitry Krymov Laboratory, where she worked as a scenographer, costume
designer, and performative artist from 2004 to 2013. Martynov was also a resident at
Robert Wilson's Watermill Center in 2012 and 2013. She has garnered numerous awards
for her work, including the Innovation, State Award in the field of contemporary art (Project
of the Year), the “Golden Triga” of the Prague Quadrennial, Edinburgh International Art
Festival award, and the “Golden Mask” Award for Best Set Designer, etc. Martynov taught
at Moscow Art Theatre School, the Russian Academy of Theatre Arts (RATI/ GITIS), and the
British Higher School of Design in Moscow and Higher School of Economics (HSE). She
graduated from the Scenography Department of the Russian Academy of Theatre Art (RATI/
GITIS) in 2008, as a student of Dmitry Krymov.

Composer Alexey Sysoev graduated from the Moscow College of Improvisational Music
and subsequently performed for a long time as a jazz pianist, taking part in various jazz,
electronic and experimental projects. From 2003 to 2008, he studied at the Moscow State
Tchaikovsky Conservatory, and from 2008 to 2011 at its graduate school. He is a Ph.D. in
history of arts.

Among those who have performed the composer's music are Moscow Contemporary Music
Ensemble, N'Caged ensemble, Studio for New Music, INTRADA, Questa Musica, eNsemble,

Mark Pekarsky’s Percussion Ensemble, XX Century, FX String Quartet, Nostri

enski Tolkalni Projekt (Slovenian Percussion Project),
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BL! NDMAN, the Belgrade Percussionists, Ensemble This | Ensemble That, Phoenix Basel,
Ensemble 2e2m, and others. Alexey Sysoev’s works have been performed at a number of
international festivals of contemporary music in Russia and abroad.

Alexey is an active improviser. He has collaborated with the likes of Vladimir Tarasov
(Lithuania), Sachiko M and Toshimaru Nakamura (Japan), The Pitch Quartet, Burkhard
Beins, Andrea Neumann, Boris Baltschun, Liz Allbee (Germany), and others.

He has wrote music for theatre productions by Kirill Serebrennikov, Boris Yukhananov,
Filipp Grigoryan, Vadim Zakharov, the dance company Gay&Rony Club (the Netherlands),
Vera Martynov, Anna Abalikhina, and other directors. In 2013, Alexey Sysoev won
the national “Golden Mask” Award for the best work for musical theatre. In 2019, the
multimedia performance “The Passion of Martin” with his music received the Grand Pri
at the Kuryokhin Prize in St. Petersburg. Alexey Sysoev's music has been reledsed by the
labels Creative Sources, FANCYMUSIC, Melodiya, Topot, Spina!R onema, and Moscow
Conservatory Records.

iS a [eading Russian-based vocal ensemble of a new generation founded by
Ekaterina Antonenko in 2006. “Due to high professionalism, faultless taste and perfect
diction” (“Classica.FM»). INTRADA is considered to be “the best Moscow choir today”
(“Musical Life”, 2018). INTRADA was named the 2019 Ensemble of the Year (“Musical
review”).

INTRADA enjoys performing early music in collaboration with world-renowned
artists — The Tallis Scholars and Peter Phillips, Il Giardino Armonico and Giovanni
Antonini, Le Poéme Harmonique and Vincent Dumestre, | Fagiolini and Robert
Hollingworth, The Orchestra of the Age of Enlightenment, Frieder Bernius, Jean-
Christophe Spinosi, Hans-Christoph Rademann, Stefano Montanari, etc.

INTRADA is regularly invited to perform with Moscow's leading orchestras under
renowned conductors, such as the Russian State Symphony Orchestra under Vladimir
Jurowski, Moscow Soloists under Yuri Bashmet, Russian National Orchestra under Mikhail
Pletnev — venues, including Moscow and St.-Petersburg Philharmonic, Mariinski Concert
Hall, Great Hall of the Moscow Conservatory, Moscow International House of Music and the
Moscow Kremlin. INTRADA is a regular guest at the Moscow festival “December Nights”
founded by Svyatoslav Richter at the State Pushkin Museum of Fine Arts.

INTRADA performed at den in the frames of “Dresdner Kunstfest
2015". INTRADA appeared at the Musikfest Erzgebirge (2016) and at the Dresden Music
Festivali and 2019. Following an invitation of theDeutschlandsradio Kultur the group
performed at the Wartburg Castle in 2018. INTRADA appeared in the first concert series of
the Lausitz-Festival in 2019. In 2021 the group gave a concert atthe Live From London -
Christmas festival.

INTRADA premiered a number of contemporary music compositions in Russia, including
Frank Martin's Mass for Double Choir and the Moscow premiere of David Lang's.“The
Little Match Girl Passion”. In 2014 a joint concert of the Tallis Scholars and INTRAD
dedicated to the memory of Sir John Tavener took place at the Grand Hall of the Moscow
Conservatory featuring the second world performance of Tavener's *

s “Requiem Fragments”
(solo soprano - Julia Lezhneva). The group performed world premieres of works by Klaus
Lang, Alexey Sysoev, Vladimir Rannev, Ilya Demutsky, Franck Christoph Eznikian and Arman
Guschan. In February 2020 VOCES8 and INTRADA gave a world premiere of lvan Moody's
“Trasfiguration” during their joint concert at the Anglican church in Moscow.



Ekaterina Antonenko is an artistic director of INTRADA Vocal Ensemble. Studied choir
conducting at the Moscow Academic Music College (Prof. Irina Usova) and Moscow
Tchaikovsky Conservatory (Prof. Vladimir Sukhanov). In 2010-2012 Ekaterina was granted
a DAAD scholarship for study at the Hochschule fiir Musik und Tanz Kéln (Prof. Marcus
Creed). She participated in master classes with Frieder Bernius, Marc Minkowski and Hans-
Christoph Rademann. In 2013 Ekaterina made her Ph.D. in musicology. From 2012 Ekaterina
teaches at the'Mgscow Tchaikovsky Conservatory.

In 2011 upon the iRvitation of Peter Phillips Ekaterina conducted The Tallis Scholars in
the Christ Church CathedratxQxford. In 2015 she assisted Hans-Christoph Rademann at
rehearsals of the “Penitential Psatms” by Alfred Schnittke with the RIAS Kammerchor.
Ekaterina instructed the Dresdner Kataerchor for the performance of Handel's “Alexander’s
Feast” at the Wratislavia Cantans festival2015) and for the Commemorating concert of
the Kristallnacht with works by Schnittke and*Samuel Adler at the Frauenkirche, Dresden
(2018). In 2019 Ekaterina instructed EuropaChorARademie for the performance at the Martha

21% century. He performs as a soloist and ensemble musician. He was the first Russia
performer of solo works by Salvatore Sciarrino, Helmut Lachenmann, Vinko Globokar,
Georges Aperghis (with Yuri Favorin), Michael Finnissy, Franco Donatoni, and other
significant composers of the 20" and 21+ centuries. As a soloist and chamber musician, he
has performed many Russian and world premieres. A number of works, including those
dedicated to him, were written for him as a solo performer by Igor Kefalidi, Alexander
Vustin, Nikolai Popov, Vladimir Gorlinsky, Alexey Sysoev, and Vladimir Rannev. Dmitry

is @ member of the Mark Pekarsky Ensemble and the group of improvisational music
ERROR 404 (together with Alexey Sysoev and Yuri Favorin). He is a participant and co-author
of various interdisciplinary and theatrical projects and international festivals in Russia and
Europe.
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SJAMUCK COENAHBI B OKTABPE 2020 FOJ1A B CTYUM «FLYSOUND» (BOKAJIbHBIE NAPTUM),
CTYAWM «3NEKTPOTEATPA CTAHUCIABCKMit» (TAPTUM YTELLOB),
HOBOM NMPOCTPAHCTBE TEATPA HALMiA (NEPKYCCUA).

3BYKOPEMVCCEP: CEPTEM KOYETKOB
PYKOBOOWTENW NPOEKTA:

AHTIPEI KPUYEBCKUV, KAPUHA ABPAMAH
MEHE[IKEP MPOEKTA: MAPUHA BE3PYKOBA
BbIMYCKAIOLLIM PEJAKTOP: HATANbA CTOPYAK
[WA3AViH: TPUTOPUT MYKOB

XY[I0AKHHUK: BEPA MAPTbIHOB

KOPPEKTOPbI: MAPUA KY3HELIOBA, 0/1brA NAPAHUYEBA
LIM®POBOE M3JAHUE: IMUTPUI MACISIKOB, AZITIA KOCTPIOKOBA

RECORDED IN OCTOBER, 2020 AT THE FLYSOUND STUDIO (VOCAL ENSEMBLE),

STUDIO OF THE ELECTROTHEATRE STANISLAVSKY (RECITERS),
NEW SPACE OF THE THEATRE OF NATIONS (PERCUSSION).
SOUND ENGINEER: SERGEY KOCHETKOV

PROJECT SUPERVISOR: ANDREY KRICHEVSKIY

LABEL MANAGER: KARINA ABRAMYAN

PROJECT MANAGERS: MARINA BEZRUKOVA

RELEASE EDITOR: NATALIA STORCHAK

DESIGN: GRIGORY ZHUKOV

ARTIST: VERA MARTYNOV

PROOFREADERS: MARIA KUZNETSOVA, OLGA PARANICHEVA
DIGITAL RELEASE: DMITRY MASLYAKOV, ALLA KOSTRYUKOVA
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