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Unknown Renaissance:
the 450th anniversary of J.P. Sweelinck

Jan Pieterszoon Sweelinck (1562 - 1621)
Hodie Christus natus est from Cantiones sacrae, SWWV 163
Peter Philips (c. 1560/61 — 1628)

Ascendit Deus
Ave verum corpus

William Byrd (c. 1540/43 — 1623)

Ave verum corpus

Giovanni Pierluigi da Palestrina (1525 — 1594)
Dum complerentur

Gregorio Allegri (1582 - 1652)

Miserere mei, Deus

Hieronymus Praetorius (1560 - 1629)
Maghnificat Quinti Toni

Orlande de Lassus (c. 1532 - 1594)

Timor et tremor

Peter Philips (c. 1560/61 — 1628)

Ave Jesu Christe

Jan Pieterszoon Sweelinck (1562 - 1621)

Ab oriente venerunt magi from Cantiones sacrae, SWWV 153
Diligam te Domine, SWWV 191

Réveillez-vous, chacun fidele (Psalm 33)
from Livre second des Psaumes de David, SWWV 33
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n recent years performances by the Intrada Vocal Ensemble have become an

integral part of the most exciting musical events in the Russian capital. The

founder of the ensemble and its artistic director is Ekaterina Antonenko. The en-
semble specializes in Renaissance and Baroque music; but it also pays attention
to music from other epochs, frequently participating in Russian premiéres of pieces
by composers of every period. Intrada has performed in the best halls of Moscow,
taking part in prestigious festivals, such as the “December Evenings of Svyatoslav
Richter.” The ensemble has collaborated with such renowned conductors as Vladimir
Jurowski, Mikhail Pletnev, Alexey Utkin, Alexander Rudin, Peter Phillips, Christopher
Moulds and Peter Neumann.

Peter Phillips is the founder and the director of The Tallis Scholars; a Director of
Music at Merton College Oxford; a Chevalier de I'Ordre des Arts et des Lettres of
France; and a holder of four Gramophone Awards, two Diapason d’Or de I'Année
and three Grammy nominations. He is not related to the composer of the same
name.

This recorded concert was the final event of an international musicological con-
ference with concerts and workshops entitled “The Unknown Renaissance: Jan
Pieterszoon Sweelinck’s 450th Anniversary». The Russian audience had the oppor-
tunity to listen to the vocal music of the “last great Dutch composer": Jan Pieter-
szoon Sweelinck (1562-1621), as well as the music of his contemporaries. The
compact disc opens with Sweelinck’s Christmas motet “Hodie Christus natus est”,
SwWV 163 from the collection “Cantiones sacrae” published in 1619. It is followed
by the motet “Ascendit Deus” by Peter Philips (¢.1560/61-1628), an English com-
poser who spent the most fruitful part of his life in the Spanish Netherlands. In 1593
Philips made a special trip to Amsterdam in order to meet Sweelinck, who previously,
in 1580, had written a cycle of variations on Philips’s Pavane. Philips’s motet
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“Ave verum corpus” is followed by a composition set to the same text by one of his
teachers, William Byrd (c. 1540/1543-1623).

The disc also presents compositions by some of the greatest of Sweelinck’s elder
contemporaries: the motet “Dum complerentur” by Giovanni Pierluigi da Palestrina
(1525-1594) and “Timor et tremor” by Orlando di Lasso (c. 1532-1594). The fa-
mous “Miserere mei, Deus” by Gregorio Allegri made it possible to incorporate some
of the acoustical possibilities of the Grand Hall of the Conservatory into its perform-
ance.

Part of Sweelinck's standing amongst the musicians of his time was not only as
a composer, but also as a teacher: the “creator of Hamburg organists” was how he
was dubbed by the famous 18th century musician, Johann Mattheson. The second
half of the concert is opened by the Magnificat on the fifth tone by Hieronymous
Praetorius (1560-1629), whose two sons, Jacob and Johann, were pupils of Sweel-
inck and became outstanding organists. It is also likely that Johann Stobaeus, the
cantor of Koenigsberg, for whose wedding in 1617 Sweelinck wrote his motet
“Diligam te, Domine” (SWWV 191), was also a pupil of the composer. As well as
writing for the keyboard, Sweelinck was an exceptionally prolific composer of choral
music, in particular setting the entire Geneva Psalter in French. Our concert finishes
with Psalm 33 (the 32nd in the Russian numeration of the Book of Psalms) from
this cycle - “Rejoice, O ye Righteous, in the Lord” (SWWV 33).

Translated by Anton Rovner
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BOPYECTBO BOKa/IbHOro aHcamons «Intrada» ABNSETCS HA CErOAHAWHNUIA AeHb HEOTHEM-

NIeMON YacTbio CaMblX M3bICKAHHbIX My3blKa/lbHbIX COBBITUI POCCUMICKON cToNMLbl. CO3-

[aTesb KOMNIEKTUBA W €ro XyAOKECTBEHHbIN PyKOBOAUTENb — EKaTepuHa AHTOHEHKO.
OcHoBy penepTyapa aHcambaa cocTaBasieT My3bika anoxu PeHeccaHca M 6apOKKO, 0AHAKO
3HaYUTESIbHOE MECTO KOIEKTUB YAENSET U UCMONHEHNIO MY3bIKW APYTUX 3MOX, HEOAHOKPATHO
Y4acTBys B POCCUICKMX MPeMbepax CO4MHEHN KOMMNO3MUTOPOB NPOLLIOTO U COBPEMEHHOCTH.
AHcam6b BbICTyNaeT B Ay4lwmx 3anax MOCKBbI, MPUHUMAs y4acTue B TaKUX MPECTUHHBIX de-
cTMBanax, Kak «[lekabpbckue Beyepa CestocnaBa Puxtepar». KonnektMB coTpyaHUYaEeT ¢ Ta-
KUMKW aupmkepamu Kak Bnagumup KOpoBckui, Muxann MnetHes, Anekcen YTkuH, AnekcaHap
PyouH, Mutep ®unnunc, Kpuctodep Mynac, Metep HolimaH.

IMutep ®unnunc — pykoBoauTtenb aHcamons «The Tallis Scholars», My3blKabHbIA AUPEKTOP
Konnemwa MeptoH (Okcdhopa), Kasanep OpaeHa UckycctBa u Jiutepatypbl @paHumu, o6na-
natenb npemuit «fpaMMoGoH» 3a 3an1Cb CTapUHHOW My3bIKW, 06nagaTtenb NPeMuUit «3010ToM
[uanasoH foga», HOMUHAHT Ha MPeMUL0 «TpPaMMu».

KoHuept ctan 3aBepleHnem MexayHapoAHOM Hay4HOWM KOHGEepPEHL MM C KOHLEpTaMu U
mactep-Kknaccamu «HenssecTHbIM PeHeccaHc: K 450-netnio co aHs poxaenus f. M. Cee-
JIMHKa». Poccuiickoi ny6avke 6bina NpeAcTaBieHa BOKasbHas My3blKa «N0oCNeJHEro Beau-
KOro Huaepnangua» flHa [lutepc3oHa CBenuMHka (1562-1621), a TakwKe My3blKa
KOMMO3WUTOPOB €ro 3noxu. IMCK OTKPbIBAETCA POXAECTBEHCKMM MoTeTOM CBennHKa «Hodie
Christus natus est» SWWV 163 13 c60pHuKa «CBALWEHHbIE NECHONEHMUS», OMYy6MKOBAHHOIO
B 1619 roay. Benep 3a HUM 3By4ut MoTeT «Ascendit Deus» Mutepa ®ununca (ok. 1560/61-
1628), aHIIMICKOr0 KOMNO3MTOPa, NPOBEALIEr0 Hanboaee NI0A0TBOPHYID YacTb CBOEN
XWU3HM B UcnaHcKkux Huaepnanaax. B 1593 rogy ®uaunc cneunanbHo e3ann B AMcTepaam,
4T06bl BCTPETUTLCS CO CBENMHKOM, KOTOPbLIN paHee, B 1580 rogy, Hanucan LuMKN Bapuaumun
Ha MaBaHy ®uaunca. Mocne moteta ®uaunnca «Ave verum corpus» cneayer COHMHEHME Ha
TOT e TEeKCT OAHOT0 M3 ero yuutenei — Yunoama bepga (ok. 1540/1543-1623). Ha aucke
TaKke NpeAcTaBAeHbl COYMHEHNS APYTUX BENMYANLLMX CTAPLUKMX COBPEMEHHWKOB CBEMHKA —
moteT «Dum complerentur» I1. k. ManectpuHbl (1525-1594) n «Timor et tremor» O. Jlacco
(oK. 1532-1594). YkpaweHuem KoHuepTa cTano 3HameHwutoe «Miserere mei, Deus»

I. Annerpu, B KOTOPOM 0COObIM aKyCTUYECKMIA 3DGEKT JoCTUraNnca pacnosoKeHMem nesLoB
B pa3HbIX TOYKax bosblOro 3ana KOHCepBaTOPUK.

CBENMHK, NPOCNABMBLINIACSH COMMHEHUAMMW ANIS KNaBupa W Xopa, 6bil aBTOPUTETHENLINM
nefaroroM CBOEro BpeMeHu. «TBopel, raMbypreKux OpraHucToB» — Tak Ha3Ba CBENMHKA My-
3blKabHbIN gesitenb XVIII Beka MoranH MatTe3oH. BTopoe oTaeneHve KoHuepTa OTKpbIBaeT
MarHuuKat naToro ToHa rambyprckoro Komnoautopa Meposuma lMpetopuyca (1560-1629),
CbIHOBbSI KOTOPOro, MaKoB 1 MoraHH, BNOCNEACTBUM BbIAAIOWMECS OPraHUCTbI, OblAN Y4eHH-
Kamu CBenMHKa. BnonHe BeposTHO, 4To M MoraHH LLITo63yc, kanTop Kenurcbepra, no cayyato
6paKocoyeTaHus kotoporo B 1617 rogy CBennHK Hanucan motet «Diligam te, Domine» (SWWV
191), TaKKe 6blN U3 YMCNa ero y4eHUKOB. OAHUM M3 MaBHbIX JOCTUKEHMIE «Opdes AmcTep-
[lama» SIBUICA ero MOHYMEHTa/IbHbIM TPYA MO COYMHEHMIO MY3bIKM KO BCeVi YeHeBcKoii Mcan-
TMPK Ha dpaHLYy3CKOM A3bike. KoHLepT 3aBeplaet 33-# ncanom (32-1 B pycCcKoii HymepaLmum
lMcantpu) U3 3100 LMKNa «PagyiTeck, npaseaHble, 0 focnoae», SWWV 33.
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HeunsBecTHbI PeHeccaHc: el o

K 450-netuio co aHsa poxxkaeHus A.I. CBenuHKa 5743

9H MNMutepc3oH CBennHK (1562 - 1621)

[Hecb Xpuctoc poanncs ua JyxoBHbix necHoneHmi, SWWV 163 3.03
Mutep Pununc (ok. 1560/61 — 1628)

Bocwen bor npu BoCKIMLaHuax 2.28
Papayvcs, uctmHHoe Teno 3.24
Yunbam béppg (oK. 1540/43 — 1623)

Papyiics, uctuHoe Teno 3.43
O>xoBaHHU MNMbepnyuaxu aa ManectpuHa (1525 - 1594)

M Korpa noaxoaun K KoHUY AeHb MaTuaecAaTHULbI 5.50
lperopuo Annerpu (1582 — 1652)

Momunyi ms, boxe 12.07
MepoHumyc MNMpetopuyc (1560 — 1629)

MarHudukar natoro ToHa 6.44
OpnaHgo Jlacco (ok. 1532 — 1594)

Crpax u Tpenet 4.01
Mutep Pununc (ok. 1560/61 — 1628)

Cnasbcs, Mucyce Xpucte 3.08
9H MNMutepc3oH CBenunHK (1562 — 1621)

Mpuwan Bonxebl ¢ BocToka U3 JyxoBHsbix necHoneHni, SWWV 153 4.59
Boantobnto Tebs, focnogn, SWWV 191 4.01
Papyvitech, npaBeaHble, 0 focnoae (Mcanom 33)

13 Bropo# kuurv ncaamos Jasuaa, SWWV 33 4.19
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BoKanbHbii aHcam61b «INTRADA»

XyAoXKecTBEHHbIN pyKoBoaWTENb EKaTepuHa AHTOHEHKO

Ounpwxépsl: Mutep ®dunnunc ([1]-[7] [9]-14] ), EKaTepuHa AHTOHEHKO ([s])

Conuctbl:
Mapwus [puropbeBa, conpaHo ([g])
Jlio6oBb TeMHOBa, conpaHo ([&])
ExkaTepuHa KonomuHa, mewLo-conpaHo ([&])
MBaH [lepeBHuWH, TeHop ([&] [9])
Hukonawn bacos, 6ac ([&])

3anuchb ¢ KoHLepTa B bonblom 3ane MoCKOBCKOWM rocyaapCTBEHHOWM
KoHcepBatopuun um. N.1. Yankosckoro 22 anpens 2013 roga

3anucb M mactepuHr: AHactacusi Poi6akoBa
MHKeHep: AHTOH ByLUMHCKWIA

McnonHutenbHbI npoatocep: EBreHunit MnatoHoB
[An3zanH: Makcum KomnaHeel,

© & ® 2014 MockoBcKas rocyaapcTBeHHas koHcepeatopus um. MN.1. YarikoBckoro. Bee npaBa 3almieHst
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